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Tubi is the largest free movie and TV streaming service in the US. Unfortunately, we're not currently available in your area. Watch this webpage to see when Tubi is available in your area. Copyright A©A Tubi, Inc. Tubi is a registered trademark of Tubi, Inc. All rights reserved. Disambiguazione ¢AAA "Libri" rimanda qui. Se stai cercando altri
significati, vedi Libri (disambigua). Disambiguazione ¢AAA Se stai cercando altri significati, vedi Libro (disambigua). Antichi libri rilegati ed usurati nella biblioteca del Merton College a Oxford. Questa voce A”A parte della serieBiblioteche dell'antichitA A Biblioteche del Vicino Oriente antico Biblioteca di Assurbanipal Biblioteca di Alessandria
Archivio di Tell Leilan Biblioteca di Pergamo Bayt al- iA AxAikma Dar al-Hikma Impero romano: Prime biblioteche romane Biblioteche della CittA A di Roma Biblioteche provinciali Biblioteca di Celso Villa dei Papiri Libro: Dal rotolo al codex Biblioteca di Costantinopoli Biblioteca di Cesarea Marittima Biblioteche della tarda antichitA A Questo
box:A AvediA A¢AA¢AA Adisc.A A¢AA¢AA Amod. William Caxton mostra la sua produzione a re Edoardo IV e alla regina consorte. Un libro A"A un insieme di fogli, stampati oppure manoscritti, delle stesse dimensioni, rilegati insieme in un certo ordine e racchiusi da una copertina.[1] Il libro A"A il veicolo piA!A diffuso del sapere.[2] L'insieme delle
opere stampate, inclusi i libri, A"A detto letteratura. I libri sono pertanto opere letterarie. Nella biblioteconomia e scienza dell'informazione un libro A“A detto monografia, per distinguerlo dai periodici come riviste, bollettini o giornali. Un negozio che vende libri A"A detto libreria, termine che in italiano indica anche il mobile usato per conservare i
libri. La biblioteca A”A il luogo usato per conservare e consultare i libri. Google ha stimato che al 2010 sono stati stampati approssimativamente 130 milioni di titoli diversi.[3] Con la diffusione delle tecnologie ocinu'l iloces orttauq id A!Aip rep ,grebnetuG id ilibom irettarac a apmats alled 5541 len enoiznevni'llaD .inoigiler elled e eedi elled airots allen
ehcitilop e ehcimonoce eznegnitnoc ella atagel etnematterts A“A assE .enoizudorp id otsoc li e A tilibatrop al ,inoizamrofni ella ossecca'l e otset led enoizavresnoc id Atilauq al otaroilgim onnah ehc ehcigoloncet inoizavonni id eires anu euges orbil led airots al. .oloces VX len grebnetuG id ilibom irettarac a apmats alled enoiznevni'l uf evaihc otneve'L
.0081 la 005 lad aeporue airarbil enoizudorp id illeviL. orbil led airotS ."ongel id occolb" avacifingis etnemlanigiro ,)etarapes enigap noc e otagelir( onredom osnes len orbil id otac1f1ng1s loc ,ecidoc/xedoc anital alorap al ,agolana areinam nl ]6[ .oiggaf id ongel us etailgatni etats resse onassop eeporueodni eugnil elled eruttircs emirp el ehc ecuded en
eS .aruttircs e aruttel id ehcincet elled otnem1dnerppa llen eratnemele aloucs id innula ilg onotsissa ehc icitsalocs otset id irbil IA Etnemavittepsir Onocsirfir is,) Ravkub ("€ 44 44°aaa4aadadaaaaaaasaasasaaaaaaanssassasassaaasasaaaaalaasaaelelelaaaaaaaacececAasaaanananasaasasaaaaaaaaaaaaaaakECIDAR
ALLAD ANIGIRO IS AUS AU EHC "Ca a... b" eselgni Ocitna'llad eneivorp "Koob" alorap al, eselgni Ni .Cetoilbib A4 44 [ 00 00 00 OO ni( itset erevircs rep otasu elairetam nu are ehc otsiv am ,"aiccetroc" ehcna avacifingis etnemairanigiro olobacov 1I .rebil onital lad avired orbil anailati alorap al. enimret led aigolomitE ]4[.koob-e o ,icinorttele irbil ied
osu'l otacnaiffa A [] f is ITAPMATS IRBIL IA, Tenretni ID E Midium of Massa was the & "word printed". [7] [8] Writing is the condition for the existence of the text and the book. Writing, a system of durable signs that allows you to transmit and preserve the information, began to develop between the VII and the 4th Millennium BC. In the form of
mnemonic symbols that have then become a system of ideograms or pictograms through simplification. The most ancient known forms of writing were therefore mainly logographic. Syllabic and alphabetical (or segmental) writing emerged later. Antichita when the writing systems were invented, those materials were used that allowed the recording
of information in the written form: stone, clay, tree cortex, metal sheets. The study of these inscriptions is known as an epigraphy. The alphabetical writing that emerged in Egypt about 5 for 5 years ago. The ancient Egyptians used to write on the papyrus, a plant grown along the Nile river. Initially the terms were not separated from each other
(continuous scripture) and there was no punctuation. The texts were written from right to left, from left to right, and also so that the alternating lines read in opposite directions. The technical term for this type of writing, with a trend reminiscent of that of furrows traced by the plow in a field, is "bustrophynda". Tables the same topic in detail: tablet
(support). A tablet can be defined as a physically robust means suitable for transport and writing. The clay tablets were there that the name implies: pieces of dry clay flattened and easy to transport, with inscriptions made by means of a stable possibly moistened to allow written footprints. In fact, they were used as a means of writing, especially for
the cuneiform, throughout the age of bronze and up to the mate of the iron. The etnanimod airarbil amrof alled icissalc i ,atrac o anemagrep ,oripap id ittaf onos ehC .)ailgiviS id orodisI id enoizageips al ehcna ottos idev( nemulov id otacifingis ossets ol noc initiad otasu uf sumoT otavired oicinef ad otacidni otrop lad eneivorp )solbib( orbil e )noilbib(
aruttircs id elairetam emoc oripap rep acerg alorap aL. .C.a oloces XI li o oloces X li osrev oripap li de aruttircs al aicerG ni onoratrop icineF acifingis i,)85:5 eirotS( otodorE odnoceS ]21[.ilimisnoc ilairetam irtla e ,ailiT elleuq oipmese rep emoc ,orebla id eccetroc el ehcna itazzilitu itats onoS .)oloittor oripap id ilgof I ]11[.).C.a 0042( aizige aitsanid V
alled iakaK arakrirefeN er led ilibatnoc irbil iad eneivorp avorp amirp al es ehcna ,acric aitsanid amirP al etnarud Aig esrof ,erevircs rep ottigE ni emeisni otazzilitu ennev ,olletram la elimis ozzertta nu noc olodnittab iop ,oripap id atnaip alled ilets ilg emeisni odnesset eneitto is ehc atrac alla elimis osseps elairetam id ottaf ,oripap 1I .erouc led asep al
e edirisO oid li artsulli ehc onaizige oripaP .sulutoR :oilgatted ni otnemogra ossets oL olotoR ]01[ .arec id ettelovat elled oppulivs ollad eravired ebbertop ehc erroppuserp af Jongel id occolb( xedoc alorap alled aigolomite'L ]19[ .)ecidoc ,xedoc li “Aoic( inredom irbil ied erosrucerp elibissop nu “A )seralligup onamor( arec id ettelovat esrevid emeisni
eragel id aznasu'L ."acnaib anigap" anu eramrofir e asuf eresse avetop arec al :ilibazzilituir eresse id oiggatnav li onavevA .itnuppa erednerp rep e, Atilibatnoc ni ,eloucs ellen aruttircs id elamron elairetam ad onavivreS .olits onu ad asicni avinev ehc arec id osseps aznatsabba otarts onu ad etrepocir ongel id ellecissa onare arec id Hellenistic, Roman,
Chinese and Jewish culture. The codex format stabilizes in the Roman world in the late anti -anti -anti, but the roll persists very long in Asia. Code the same topic in detail: code (philology). In the 6th century, Isidoro of Seville explained the then current relationship between Codex, book and roll in his work Etymologyeé "a code consists of numerous
books, while a book consists of a single volume. The code name was metaphorically given , with reference to the codes or to the trunks, trees or screws, almost to say Caudex, which means trunk, for the fact of administering large number of books, which make it, so to speak, the branches ... " . [14] Modern use differs from this explanation. A code (in
modern use) is the first deposit of information that people recognize as "book": uniforms of uniform size related in some way along one of the edges, and generally kept between two covers made in a more robust material. The first written mention of the code as a form of book is made by Marziale (see below), in his Apophoreta CLXXXIV at the end of
his century, where he praises his compactness. However, the code never earns a lot of curiosity in the corrupt wreck, and only within the enormous widespread Christian community. [15] This change randomly very rooted over the III and IV centuries, and the reasons for the adoption of the code model are manifold: the format is more economic, as
both sides of the writing material can be used, And it is portable, searchable, and easy to hide. Christian authors can also avoid distinguishing their writings from pagan texts on writings. The history of the book continues to develop with the gradual transition from the roll to the Codex, moving from the Near East of the II-II Millennium BC. at first
bizantino, durante il IV e V secolo d.C., quando la diffusione del cristianesimo e del monachesimo cambiA2A in maniera fondamentale il corso della storia libraria. Fino al II secolo d.C., tutti i patrimoni scritti venivano conservati sotto forma di rotoli (o scrolli), alcuni di pergamena, ma la maggioranza di papiro. All'arrivo del Medioevo, circa mezzo
millennio dopo, i codici - di foggia e costruzione in tutto simili al libro moderno - rimpiazzarono il rotolo e furono composti principalmente di pergamena. Il rotolo continuAZA ad esser usato per documenti e simili, scritture della sorta che vengono ordinate in schedari o archivi, ma il codex ebbe supremazia nella letteratura, studi scientifici, manuali
tecnici, e cosA—A via, scritture della sorta che vengono poste in biblioteche. Fu un cambiamento che influA—A profondamente su tutti coloro che avevano a che fare coi libri, dal lettore casuale al bibliotecario professionale. I primi riferimenti ai codici si ritrovano su Marziale, in alcuni epigrammi, come quello del Libro XIII pubblicato nell'anno 85/86
d.C.: (LA) A<AOmnis in hoc gracili Xeniorum turba libello / Constabit nummis quattuor empta libri. / Quattuor est nimium? poterit constare duobus, / Et faciet lucrum bybliopola Tryphon.A»A (IT) A«ALa serie degli Xenia raccolta in questo agile libretto ti costerA A, se la compri, quattro soldi. Quattro son troppi? Potrai pagarli due, e Trifone il libraio ci
farA A il suo guadagno comunque.A»A (Marziale XIII.3.1) Anche nei suoi distici, Marziale continua a citare il codex: un anno prima del suddetto, una raccolta di distici viene pubblicata con lo scopo di accompagnare donativi. Ce n'A”A una, che porta il titolo "Le Metamorphoses di Ovidio su Membranae" e dice: (LA) A«<AOVIDI METAMORPHOSIS IN
MEMBRANIS. Haec tibi, multiplici quae structa est massa tabella, / Carmina Nasonis quinque decemque gerit.A»A (IT) A<ALE METAMORFOSI DI OVIDIO SU pergamena. Questa mole composta da numerosi oloces VX led adnoces Atem al erattepsa angosib aM .enoisuffid al ecsirovaf en ,anemagrep alled etnadnobba *Aip idniuq e iccarts ad otavacir
,elairetam otseuq id ossab otlom ozzerp 1I .atrac al ,oloces IIIX led Atem allad eritrap a ,e icillag orref irtsoihcni ivoun :inoizavonni enucla edarts onnaf is oveoideM leN .ocitsivihcra otibma ni ecevni enamrep etnereffid etnemloveton amrof nl .oirarbil otibma ni erapmocs olotor a airarbil aihccev amrof al. .anemagrep ni ehc oripap ni ais ecidoc o xedoc
li ,orbil id amrof avoun anu isrednoffid a aicnimoc iop ni .C.d oloces II laD .acibara ammog e omuforen id esab anu onare itazzilitu iren irtsoihcni ilG .oripap ni irbil ied alleuq a elimis are amrof orol al aivattut anemagrep id ilgatir ius eznainomitset isuf onnah is noN .ilatnozziro erbif el avatneserp ehc oripap led otal lus etnemlareneg ,ennoloc us
avitanigammi are aruttircs aL .atalotorra onavinev ilauq ius )icilibmu( inicnotsab eud ellaps ella ereva avetop ehc aicsirts agnul anu odnamrof ,etnemlaretal irtla ilga inu ilg itallocni onare itamrof —Asoc ilgof I .)atsoppo aiccaf al( elacitrev otarts onu da otsopparvos )aruttircs al avevecir iop ehc otarts ol( elatnozziro otarts onu ni etsopsid )erilyhp(
oripap id arbif ad itaraperp ilgof ni avetsisnoc olotor id amrof ni orbil 1I .oripap led aticserc al rep odlac amilc lad etsopmi inoizirtser el aznes ottodorp eresse id Atilibissop al e aznetsiser eroiggam anu id oiggatnav li avevA .oripap led a ottepsir otavele ozzerp led asuac a anutrof atlom id ettedog non ocitna odnom leN .anemagrep al :oirottircs
otroppus id opit ovoun nu atnorfnoc .C.a oloces II laD .oripap us onam a ittircs Aip ol rep e olotor o nemulov id amrof ottos onare orbil id iralpmese ihcitna *Aip I .elarutturts e elairetam atsiv id otnup lad avired eloveredisnoc opmet led osroc len —=Abus orbil otteggo'L ocitna orbil 1I )291.VIX elaizraM( »AenosaN led iciteop irbil icidniuq eneitnoc meet
the print process attributed to an invention of the German Gutenberg. This means, allowing the acceleration of the production of copies of texts distinct to the spread of the book and culture. The word membrane, literally "hair", is the name that the Romans gave to the codex of parchment; the gift that the above-mentioned distics had to accompany
was almost certainly a copy of the complete work of Martial, fifteen books in the form of code and not of roll, more common in seda' epoch. Other his distics reveal that among the gifts made by Martial there were a copy of Virgil, Cicero and Livio. Martial's words give the distinct impression that such editions are something recently introduced. The
code originated from the wooden tablets that the ancients used for centuries to write notes. When there was need for more space than a single tablet, the scribes added more, stacked one above each other and tied together with a rope passing through the previous holes drilled on one of the margins: so he got a " notebook." "Tacinians" were found
containing up to ten tablets. Over time, luxury models made with ivory tablets instead of wood were also available. The Romans called these tablets with the name of codex and only much later this term acquired the meaning that we currently give them. At one point the Romans invented a lighter and less bulky notebook, so inclusive wood or ivory
with parchment leaves: They put two or more sheets together, bend them in the middle, wash them along the fold, and pass us into a cord to hold them (re) tied. The passage was short from using two or three sheets as a notebook to raise a certain amount together to transcribe extended texts - in other words, creating a codex in the very sense that
we use today.[16] e e romani Ai romani va il merito di aver compiuto questo passo essenziale, e devono averlo fatto alcuni decenni prima della fine del I secolo d.C., dato che da allora, come ci dimostrano i distici di Marziale, divennero disponibili a Roma le edizioni di autori comuni in formato codex, sebbene ancora una novitA . PoichA©®A Roma era il
centro del commercio librario di libri in latino, si puA2A certamente concludere che la produzione di tali edizioni si originasse da questa cittA . Il grande vantaggio che offrivano rispetto ai rolli era la capienza, vantaggio che sorgeva dal fatto che la facciata esterna del rotolo era lasciata in bianco, vuota. Il codice invece aveva scritte entrambe le
facciate di ogni pagina, come in un libro moderno. (LA) A<AQuam brevis inmensum cepit membrana Maronem! Ipsius vultus prima tabella gerit.A»A (IT) A<AQuanto A”A piccola la pergamena che raccoglie tutto Virgilio! La prima pagina porta il volto del poeta.A»A (Marziale XIV.186) CosA—A si meravigliava Marziale in uno dei suoi epigrammi:
1'Eneide da sola avrebbe richiesto almeno quattro o piAA rotoli. I codici di cui parlava erano fatti di pergamena; nei distici che accompagnavano il regalo di una copia di Omero, per esempio, Marziale la descrive come fatta di "cuoio con molte pieghe". Ma copie erano anche fatte di fogli di papiro. In Egitto, dove cresceva la pianta del papiro ed era
centro della sua manifattura per materiale scrittorio, il codex di tale materiale era naturalmente piA'A comune della pergamena: tra le migliaia di frammenti di scrittura greca e latina rinvenuti tra le sabbie egiziane, circa 550 sono di codici e appena piA!A del 70% di questi sono fatti di papiro.[16] Si presume inoltre che il codice papiraceo fosse
maggiormente comune anche fuori dell'Egitto. Quando i greci ed i romani disponevano solo del rotolo per scrivere libri, si preferiva usare il papiro piuttosto che la pergamena. AA quindi logico credere che la stessa preferenza Used for Codex when it became available. The Egyptian findings allow us to trace the gradual gain of the roll by the code. He
made his appearance in Egypt not much after Martial's time, in the second century AD, or perhaps even before, at the end of the first century. His debut was modest. To date, 1,330 fragments of Greek literary and scientific writings were found, datable to the first and second century; They are all on the roll, except just under twenty, just 1.5%, on
paragraph. In the third century the percentage increases from 1.5% to about 17%; Clearly the codex obtaining success. Towards 300 AD The percentage rises up to 50% - a replacement with the roll that is reflected in certain representations that represent a man holding a roll to another who holds a code. [17] By 400 AD It reaches 80% and 500 to
90%. However, the roll still had several centuries in front of it, but only for documents; That people read for pleasure, construction or education was practically everything on paragraph. [18] Pypiro and parchment the same topic in detail: papyrus and parchment. The Egyptian finds also throw light on the transition of the Codex from the papyrus to
the parchment. In theory, in Egypt, a land rich in papyrus plant, the papyrace code should reign supreme, but it was not so: the code of parchment clothing in the area at the same time of that of Papyrus, in the second century AD. Parenti the eleven codes of the Bible dated in that century were papyracei, about 18 codes of the same century with
pagan writings and four of these are in parchment. [19] In addition, some interesting information is provided by a letter from the time, found in an Egyptian village - a son writes to his father that "Deios came to us and more than the six parchment codes. We did not choose any, but we collected eight more for which a eretsiser avetop anemagrep al
:enoub onare inoigar el .anemagrep id icidoc onare itneduts ious ied otset id irbil i ehc ednerppa is ,eggel id etnangesni'l ehcna avecaf AAtivitta icilpetlom eus ellen ehc oloces VI led elauttelletni ,oinabil id inoizatonna ellus icodnasab ,otal ortla'llaD .erotarepmi'lled adige'l ottos ittodorp onare ehc otad , AAtilauq amitto id ertloni e itneipac !AAip e
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icidoc icidrottauq onemla id AAtitnauq anu erednev avelov ,etnalubma oiarbil nu erap otnauq a ,soieD »AA]02[.otnoc ni emcard 001 ideid various, the code could come quickly to call judicial, predict and judgments, and so on. The parchment used had to be of low quality, with film so thick as to far bend the knees to the students carrying them.
However, the weight was another important factor for out-of-class activities: they served for student struggles and books were used instead of stones.[16][21] The same topic in detail: Manuscript. The development of communication technology: oral tradition, manuscript culture, press culture, was information. The fall of the Roman Empire in the 5th
century AD saw the decline of the culture of ancient Rome. The papyrus became difficult to find due to the lack of contact with Ancient Egypt and parchment, which for centuries had been held in the second floor, became the main writing material. The monasteries continued the Latin scriptural tradition of the Western Roman Empire. Cassiodoro, in
the Monastery of Vivario (founded around 540), emphasised the importance of copying the texts.[23] casual, also Benedict da Norcia, in his Regula Monachorum (completed in the middle of the sixth century) promoted reading. [24] The Rule of St. Benedict (Cap. XLVIII), which reserves certain moments to read, strongly influenced the monastic
culture of the Middle Ages and is one of the reasons why the clergy became the greatest readers of books. The tradition and style of the Roman Empire still prevailed, but the culture of the medieval book emerged. Irish monks introduced the spacing between words in the 7th century. They adopted this system because they read the Latin words with
difficulty. The innovation was also inherited in the Neolian countries (such as Italy), although it did not become common before the 12th century. It is said that the insertion of spaces between theHe favoured the passage from semi-vocalized to silent reading.[25] Before the invention and diffusion of typographical printing, almost all books were hand
copied, which made them engaged and relatively rare. The small monasteries usually reached a few dozen books, perhaps some sort of middle-sized ones. In Carolingian times, the largest collections collected about 500 volumes; in the Middle Ages, the pontifical library of Avignon and the library of the Sorbonne in Paris were about 2 000 volumes.
The most widely used writing support in the Middle Ages, parchment, or vellum (veal skin), was to be prepared, then the pages were planned and lined with a pointed instrument (or a lead), after which the text was written by scribes, which usually left blank areas for illustrative and columnative purposes. Finally, the book has been relegated by the
relegator. [27] The covers were made of leather-covered wood. Dry parchment tends to assume the form it had before the transformation, the books were equipped with claws or straps. In this period, ink types were used, usually prepared with soots and rubber, and later also with gall nut and iron sulphate. This given to writing a black brownish
color, but black or were not the only colors used. Notice texts written in red or even gold, and different colors used for miniatures. Sometimes the parchment was all purple and the text was written in gold or silver (for example, the Codex Argenteus).[28]See illustration in margin Throughout the Middle Ages the books written mainly copied in
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ilognis i ,itapmats irbil imirp I .eires ni enoizudorp id emrof itnatropmi 'Aip e Books in electronic format, then called eBooks or e-books (from Electronic Book), a revolution as it highlighted the bibliophile Nick Carr from the characteristics of the printed paper or: fixitate of the page, fixitate of the edition, fixities fI of the object, fixitate of the
realization, we move on to: fluidity of the page, fluidity of the edition, fluidity of the container, fluidity of growth. [34] In 1971 [35] the Gutenberg project was born, launched by Michael S. Hart, the first library of freely reproducible electronic versions of printed books. The use of ebooks instead of the printed books is however widespread only at the
beginning of the 21st century. [36] Book formats The same topic in detail: paper format. Print books are produced by printing each typographic imposition on a sheet of paper. The size of the sheet has undergone variations over time, based on the skills of the presses (of the torchs). The printed sheet is then appropriately folded to obtain a file or
signature more progressive pages. The various signatures are bound to obtain the volume. The opening of the pages, especially in the editions in paperback, was usually left to the reader until the sixties of the twentieth century, while the signatures are now trimmed directly by the typography. In ancient books the format depends on the number of
folds that the sheet undergoes and, therefore, on the number of cards and pages printed on the sheet. In modern books the format is given by the height in centimeters, measured on the title page, within a minimum and a conventionally established maximum. [37] Pocket book The same topic in detail: pocket book. The term "pocket" referring to the
book represents a commercial concept and identifies economic books printed in sixteenth, whose diffusion, starting from the last nineteenth century (but above all in the second half of the twentieth century), allowed a significant drop in prices. Basically - both for the format and for the economicity - it finds precedents in the history of the book prior
to the press, already starting from the antiquity (the "book that lies in one hand": in the Greek world Encheiridion, in the Latin one the boxers, in the Middle Ages the book of Bisaccia). Parts of a book in alphabetical order: guard cards the same topic in detail: rearranged. Front looks in marbled paper with peacocks in a book from 1735. The "guard
cards", or rearranged, or looks, are the opening and closing cards of the actual book, which materially connect the body of the book to the blanket or binding. Not being part of the signatures, they are never counted as pages. Their practical utility is evident in cartoned books, or bound in canvas, leather or parchment, where they help to keep the
rigid blanket united with the book block. In the ancient book, the looks, placed to protect the first printed or handwritten pages of the text, contribute to keeping it together with the cover with swarms or tapes passing in the seams on the back; In the modern book, the gauze that unites the files to the cover is instead. The paper that is glued to each
"counterplace" (the internal part of the "dish") of the blanket, allowing its definitive anchoring, is called "counter -director". The looks are usually of paper different from that of the interior of the volume and can be white, colorful or decorated with patterns of imagination (in ancient books they were marbled). In the ancient luxury books, it can be in
variable numbers, from two to four (rarely more), both at the beginning and in the end. In books in paperbacks and in the brochures the reassuits usually lack, but a single guard paper in the beginning and at the end often present. Colophon the same topic in detail: Colophon. Example of Colophon the Colophon or Colone, closes the volume, reports
the essential information on the printer and on the place and date of printing. In the manuscripts it was constituted by the signature (or subscriptio) of the copyist or of the scribe, and it contained data, place and author of the text; Later it was the final formula of the printed books in the 15th and 16th century, which contained, planned red ink, the
name of the printer, place and date of printing and the banner of the publisher. He still survives today, especially with the finished wording of printing. Cover or cover The same topic in detail: Cover and Brossura. The parts of the book: 1) made; 2) overload; 3) counterguard glued to the blanket; 4) lip; 5) head cut; 6) front cut; 7) foot cut; 8) page
equal or right 9) odd or left page; 10) fold of the sheet forming the file. As a rule, the files that make the book are kept together by an envelope called "covered" or "covered", is the most part of the book often rigid and illustrated. The oldest illustrated cover today covered the Strodus Consequentiae, a booklet printed in Venice by Bernardo da Lovere
in 1484. [38] Seldom used until the whole eighteenth century (when the publisher sold the books untied or applied a simple cover of protection, which was then thrown by the tinder) became very popular from the early nineteenth century, perhaps on impulse of the Brasseur printers of Paris. [39] In the ancient book it could be covered with various
materials: parchment, leather, canvas, paper and made of wood or cardboard. It could be decorated with dry impressions or gilding. The storage of the two cartoons that make the cover is called a dish. The dishes are slightly larger than the volume body. The part that protrudes over the edge of the sheets is called swallowing, or nail or case. His
storyMade of signatures (folded sheets) to encourage the collection or assembly of a booklet. In the modern book, the blanket is made up of two dishes and a "back", for the so -called rigid covers ("" bonds with folder "or" Bredel "or" hardcover "), or by a more or less often cardboard that, suitably Folded along the back line, embraces the block of the
cards. In the latter case we speak of paperback and the nail is absent. Born with purely practical functions such as the protection of the blocking of the cards and allowing their consultation, the blanket takes on different functions and meanings over time, not least the aesthetic and representative meanings. In the nineteenth century the blanket
acquires a prevalent promotional function. With the mechanization and diffusion of the typographic industry, other types of ligatures and blankets are introduced, more economic and suitable for automatic processes. The cardboard spreads in the nineteenth century, preferred by economy, robustness and color resale. He has long characterized the
publishing for childhood and today, covered by a "supercope"”, compensated the distinctive feature of the major editions. Modernly, the paperback is a binding system in which the files or signatures are curbed on the side of the back and the loose sheets are glued to a strip of canvas or plastic always on the back (so -called "milling braking"). The
"fins" or "bands" (commonly called "cover implications") are the internal folds of the cover or jacket (see below). Generally they are used for a succinct introduction to the text and for fundamental official news about the author. Before the cover the "first cover" or "front cover" or "upper dish" is the first face of the cover of a book. As a rule, it reports
the indications of the title and author. Fourth cover is the "cover fourth" or "cover" or "lower plate" is the last face of the cover, used today for promotional purposes. It usually reports on the work and the author, as well as the ISBN code and the price of the volume (if it is not indicated in the cover turn). Overcover or overcover The same topic in
detail: Overcame. The books with a paper cover are usually covered by a "surface". It usually has the function of wanting the book, so it reports the essential data of the work and is always in color and illustrated. Overcopertin is printed, in most cases, only on the outside. Cut Three outer margins of the book, that is the surface presented by the sheets
in a closed volume, are called cutters. In addition to the "superior" cut (or "head") there are the external cut, called "in front" (or "concave"), and the lower cut, called "foot". From an industrial point of view, the head cut is, with the seam, the most important side of a book as it determines the register of the printing machine. Cuts can be natural,
decorated or colored in various ways. In these latter cases, we talk about "color cutting”, in the past used to distinguish religious books or value from the remaining editorial production, using a sponge filled with ananine inks (70-80 years of the 20th century). [40] Since the end of the 1990s, they carry in lips with water-based colors. Back The "dorso"
or "costa" or "costa" of the book is the part of the cover that covers and protects the folds of the files, visible when the volume is cut place (e.g. on a shelving). It contains high title, author, and book editor. Ex libris The same topic in detail: Ex libris. The "ex libris" is a sheet that came (and is still) glued inside the cover of a book to indicate, with a
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numbering from that of the text; They come impression on a special card, almost always a glossy card. [42] Value of the book The value of a book is not given by the production cost only, there is punishment to consider that the book is one work of the ingenuity. As a creative good, the book reflects an identity value of a social and collective nature,
marking a collectiveness: it is possible to consider a symbolic product (in the etymological sense of symbolic: the Greek i town 1 isisi disrupted »iute ( siandambolon), from which the adjective i town ... isisi disrupted »121°ii, (Sumbolika3s), derives from the verb i town ... isis "the economic value that is given by the price to which it is sold on the market
and that is It is from the attribution of utility, importance, value by individuals or markets. The relational value is the link that the book is able to create between publisher, author and reader but also between titles of the same series. The identity value It allows the reader to identify and feel of history until it recognizes itself in the work itself. The
cultural value of which the book takes charge allows culture to take on different points of view. The status value can concern both the author and the operator of the work, I have a bedroom or I didn't have a certain 1 Ibro can help create a certain reputation. Note the book is A «A six -faced prism rectangular, composed of thin paper sheets, which
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